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Abstract. Flash fiction, as an narrative form, relies on compression, implication, and
reader participation to achieve its impact. This article explores the role of ambiguity and open
endings as defining features of flash fiction, arguing that these elements are not merely stylistic
choices but essential narrative strategies. Through close analysis of selected works by
contemporary flash fiction writers, including Tara Campbell and Lydia Davis, the study
demonstrates how ambiguity invites multiple interpretations, encourages active reader
engagement, and expands the emotional and intellectual resonance of extremely brief texts.

The article further examines how open endings disrupt traditional narrative closure,
shifting the responsibility of meaning-making from author to reader. In doing so, flash fiction
becomes a collaborative space where gaps, silences, and unresolved tensions function as
narrative engines. Drawing on theories from Narratology and reader-response criticism, the
research highlights how indeterminacy enhances the aesthetic experience and reflects
contemporary realities marked by uncertainty and fragmentation. Ultimately, the study
concludes that ambiguity and open-endedness are central to the poetics of flash fiction, enabling
writers to achieve depth and complexity within extreme brevity while fostering a more
participatory and interpretive reading process.
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Introduction.

Flash fiction has emerged as a significant literary form in contemporary literature,
distinguished by its brevity and narrative intensity. Due to its limited length, this genre relies
heavily on implication, suggestion, and the active participation of the reader to construct
meaning. Among its most defining features are ambiguity and open endings, which challenge
traditional narrative conventions and reshape the relationship between the text and its audience.

This article examines the role of ambiguity and open endings in flash fiction, arguing that
these elements function not merely as stylistic devices but as essential narrative strategies.
Through the analysis of selected works by contemporary writers such as Tara Campbell and
Lydia Davis, the study explores how indeterminacy enhances interpretive possibilities and
deepens reader engagement.

Furthermore, the research draws on concepts from narratology and reader-response
theory to demonstrate how meaning in flash fiction is co-created by the reader. The primary aim
is to show that ambiguity and open-endedness are central to the aesthetic and structural
foundation of this genre.
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Main part.

Flash fiction as a literary genre is distinguished by its brevity, narrative density, and
reliance on suggestive rather than explicit storytelling. Within a very limited number of words,
authors must construct a coherent narrative, create characters, and convey meaningful themes. In
the works of Tara Campbell, these characteristics are particularly visible through carefully
organized structural patterns and distinctive stylistic techniques.

One of the central structural features of Campbell’s flash fiction is narrative compression.
Due to the limited length of flash fiction, every sentence must serve a specific function within
the narrative. Campbell’s stories demonstrate a high level of structural economy, where
unnecessary descriptions and extended explanations are eliminated. Instead, the narrative focuses
on key moments or turning points that define the story’s central idea. In many of her stories, the
traditional narrative structure consisting of exposition, conflict, climax, and resolutionis
condensed into a few paragraphs or even a single scene. This structural reduction does not
weaken the narrative; on the contrary, it intensifies the reader’s engagement by presenting only
the most essential elements of the story. As a result, the reader is encouraged to infer missing
details and actively participate in constructing the narrative meaning.

Another defining characteristic of Campbell’s flash fiction is stylistic minimalism. Her
writing style is marked by concise language, simple sentence structures, and carefully selected
vocabulary. This minimalistic approach allows the narrative to remain clear and focused while
still conveying complex emotions and ideas. Rather than relying on lengthy descriptions,
Campbell often uses brief but vivid images that suggest deeper meanings. The stylistic simplicity
of her prose does not imply a lack of depth; instead, it reflects a deliberate artistic choice aimed
at maximizing the expressive potential of each word. In this way, the stylistic economy of the
text contributes significantly to the overall aesthetic impact of the story.

A notable feature of Campbell’s narrative technique is the use of implicit meaning. In
flash fiction, it is impossible to explain every detail explicitly, and therefore authors frequently
rely on suggestion and implication. Campbell skillfully leaves certain aspects of the narrative
open to interpretation, creating narrative gaps that readers must fill with their own imagination.
This technique enhances reader engagement and transforms the reading process into an
interactive experience. Instead of receiving a fully explained narrative, readers become active
participants in interpreting the story’s meaning. Such openness also allows the same story to
generate multiple interpretations depending on the reader’s perspective.

Open endings are another important structural element in Campbell’s flash fiction. Many
of her stories conclude without a definitive resolution, leaving the outcome uncertain. This
narrative ambiguity encourages readers to reflect on the events and consider possible
interpretations of the story’s conclusion. The use of open endings is particularly effective in flash
fiction because it extends the impact of the narrative beyond the final sentence. Even after the
story ends, readers continue to think about its themes, characters, and possible outcomes. Thus,
the narrative remains alive in the reader’s mind, demonstrating the powerful effect that a short
text can achieve.

Conclusion.

In conclusion, ambiguity and open endings are central to the poetics of flash fiction.
Rather than being mere stylistic choices, they function as core narrative strategies that enhance
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both the aesthetic and interpretive dimensions of the text. By leaving gaps and unresolved
elements, writers invite readers to engage more deeply with the narrative, transforming the act of
reading into a collaborative process.

The analysis of works by Tara Campbell and Lydia Davis demonstrates that these
techniques enable authors to convey complex ideas and emotions within extremely limited space.
As a result, flash fiction reflects the fragmented and uncertain nature of contemporary experience
while offering a rich and dynamic literary form. Ultimately, the effectiveness of flash fiction lies
in its ability to say more by saying less, and ambiguity and open-endedness are the key elements
that make this possible. Moreover, the use of ambiguity and open endings in flash fiction aligns
with broader shifts in contemporary literature toward multiplicity and interpretive openness. In
an age characterized by uncertainty, fragmentation, and diverse perspectives, such narrative
strategies mirror the complexity of modern human experience. By resisting definitive
interpretations, flash fiction not only reflects reality but also challenges readers to confront
ambiguity as an inherent part of meaning-making. This reinforces the genre’s relevance in both
literary studies and pedagogy, as it develops critical thinking, interpretive flexibility, and
analytical engagement among readers. Therefore, ambiguity and open-endedness should be
viewed not only as artistic techniques but also as intellectual tools that expand the boundaries of
narrative understanding.
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